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Overview of the Work

This work in three movements for guitar quartet is composed in 48-EDO, where the
temperament is achieved by retuning the individual guitars; the first guitar is in concert pitch,
and the second, third and fourth guitars are tuned down by 25 cents, 50 cents and 75 cents
respectively. As such, the microtonal intervals are created via the interaction of the four
instruments, similar to the tuning approach in the works of Wyschnegradsky — collectively,
the four guitars combine to form one composite 48-EDO instrument, as illustrated overleaf.

The first movement of this work is composed almost entirely using natural harmonics, and
takes the form of an interlocking, hocket-like contrapuntal texture across the four
instruments; this interlocking approach is ultimately what enables the use of densely
microtonal pitch material involving eighth-tones, quarter-tones and their sums. Structurally,
the movement uses additive process to develop and expand melodic and textural cells, and is
written in ternary form, with a contrasting middle section. The extensive use of natural
harmonics throughout results in quite a bright sound and atmosphere, hence the title ‘In
Light’.

The second movement, ‘In Shade’, is a kind of ‘yin’ to the first movement’s ‘yang’, so to
speak — a darker, more sombre atmosphere prevails, albeit interspersed with an energetic
middle section. There is similar use of densely microtonal contrapuntal textures, constructed
via interlocking of the four instruments, and a limited use of artificial harmonics creates
connectivity with the first movement. The movement, essentially in ternary form with a
variational middle section, builds in intensity and complexity to a dense contrapuntal climax,
before subsiding and returning to the opening material.

The third movement explores the tuning in a manner quite different to the first two. In this
movement, there is no hocket-like interlocking of the parts in order to create eighth-tone
melodies and contrapuntal textures; rather, the texture is entirely in the form of an echoing,
eighth-tone canon. As such, the parts do still interlock, but in broader strokes than in the first
two movements. The inspiration for this echoing approach was the sound of the pitch-shifting
delay effect, where the unit produces echoes that shift progressively up or down in pitch by a
fixed interval. Apart from a few punctuating fragments, the entire movement is structured this
way. Ultimately, I wanted to end the work with a movement that has a consistent forward-
moving energy after the plaintive atmosphere of the second movement, hence the title ‘In
Motion’.

All four parts in each movement were recorded by myself on a 2004 John Beckett guitar,
with an AKG C414 XLS microphone, and mixed/mastered in Logic Pro X. A click track and
audio cues were used during the recording process, which was necessary due to the
interlocking textures and intricate, offbeat rhythms and the difficulty involved in syncing the
parts with no other musicians involved.



Composite 48-EDO tuning represented as a conceptual single instrument

Guitar 1 - concert pitch

Conceptual 48-EDO Composite Guitar

Guitar 2 — down 25 cents

Guitar 3 —down 50 cents

Guitar 4 — down 75 cents




Performance Notes

1. Tuning
For all three movements of this work, the guitars should be tuned as follows:

Guitar 1 — standard concert pitch

Guitar 2 — all strings tuned down by 25 cents
Guitar 3 — all strings tuned down by 50 cents
Guitar 4 — all strings tuned down by 75 cents

The score is a written score — as such, the second, third and fourth guitars
should read the notes as though the guitars are in standard tuning; for example,
when a G4 is written in the fourth guitar part, the player should play a G4 on the
instrument, even though we will hear a note 75 cents flat of it.

2. The Issue of Sustain
The first and second movements of this work involve the use of lines and

textures passed around the ensemble in a hocket-like manner; accordingly, a
line such as:
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would, if it were played on a single, hypothetical 48-EDO instrument, be
written thus, with the tuning illustratively indicated in brackets (omitting the
upper B in the original example):

-75) (-50) (-25) (-25)
@- ’

If this were written in a more literal way, as illustrated below, this would make
for a quite stark appearance on the score, and furthermore it would not be
practical for the performers to attempt to isolate the individual notes in a texture
by stopping them immediately, nor would it flow properly:
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Ultimately, the textures and lines of these first two movements are best served
by the players letting the notes sustain, at least until the end of each phrase.
There will be no negative effective from a harmonic perspective in letting
essentially any of the notes in the first movement sustain like this. As such, the
notes are generally written out as sustained sonorities, with some exceptions



such as a semiquaver at the end of a bar/phrase, as with the E in the example
below:

ya ﬁ*ﬂg . S S
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A similar approach is taken with regards to sustain in the second movement,
where it generally sounds effective to sustain notes within phrases, and even
slightly beyond them.

3. Fingering, String Indication and Harmonic Notation

The first movement is composed almost entirely using natural harmonics. The
notational approach taken is to give the resulting pitch (written as though the
guitars are all in concert pitch, see above) and the string on which the harmonic
should be produced, with diamond noteheads used for all harmonics. With the
majority of the pitches used in the movement, there is only one (practical)
option for each note — for certain pitches, however, there is more than one.

In order that the score is not overly cluttered with string indications on every
note, the string is only indicated initially and then periodically. When a note is
to be produced on a different string, such as the D5 which is played both on the
7™ fret of the G string and sometimes the 5 fret of the D string (in order to
allow for the note to sustain amidst a texture of surrounding notes), the change
in string will be indicated. In the very minimal case of artificial harmonics, the
indication ‘art. harm.’ is used.

As this movement involves only a very fleeting use of stopped notes, fingering
is not indicated (with the exception of the few stopped notes). This is because it
is ultimately not important which fingers are used, and where there is any kind
of intricate texture it is generally obvious which fingers will work best; in
general throughout, individual players will find their own best approach.

In the second movement, there is, conversely, quite extensive string and
fingering indication given. This is for two reasons; firstly, from a technical
perspective, these were the fingerings I found to work best when recording the
work myself, and secondly, there is the issue of timbral consistency across the
quartet - if there is a line or texture being shared where one player is producing



the notes up high on the G and D strings, for example, while another player is
playing low down on the G and B or using open strings, then a quite different
timbre will result. Accordingly, players should mostly aim to follow the
fingering and string indications where they are given, or at least produce the
notes in a similar area.

The third movement is quite straightforward in this respect — in the case of the
cross string patterns that make up the majority of the movement, there is only

one place in which they can be played. Since this movement involves specific

patterns in the right hand, right hand fingering is given.

4. Slurring, Dynamics and Tremolo with the Pad of the Finger in Mvt. 111

In the third movement, there are instances where a note is produced by a slur, or
‘hammer-on’, onto a previously plucked open string, where there are other notes
plucked in between — this is indicated thus, with a slur between the open B
string and the F# that is produced on the 7% fret:
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In terms of the dynamics, this movement is structured in the form of an echoing
canon, where each echo should be slightly quieter than the last. To notate the
descending dynamics f, mf, mp, p, pp etc. would not be practical, as there are up
to eight echoes and this would result in the use extreme dynamics such as pppp.
As such, the above notation, mf, mf slightly quieter etc. is used.

At the very end of the work, there are chords played as tremolos with the pad of

the finger. This simply involves rapidly strumming the strings with the pad of
the middle or index fingers, for a softer, more muted tremolo sound.
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I. In Light

Daragh Black Hynes
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II. In Shade

poco rit. _

A tempo

poco rit. _

48

[
B 3 Qit
' SN
|I|o_o ™
LN B\ o~ _I| ~e ~Q I_
. >y
L)
ummll >y ADIII
N l_
. {|M% i
y D |0 o~ _| \.-nll >~ I_
(S :F
o | 8
Y ) o™
QL O
| | I
. [ 1n NG
\H Q|| R~ [ PEARENN
\ (W10 NN
1
) P ' A
J| & N
11§ o¢h 8
A e[k N
g
N g e Ce
N NN
~ ~ ~
ﬂ a8 a8 + &
8 5 5 5 5 5 5
= m 3] m M m ©
lg) lg]
© O q o o5

mp

A tempo

I.h N A&__E I.I‘u.
I N
| v vd
'] AN T |—
>y I
N 85 a |
O« ==
o1 o AN
3
g | 1N
| HI.N
! (.
© -2
AN ) M N
I
-
&g o>
Q)
>y
] 1
@)
. @
}
N s Lo
4
— [Q\| o <¥
©) ©) ©) ©)

25



A tempo

poco rit. _

(7

@C

a<

()

2. @
2 et

@0

=

[ fan
[ fan W/

[ fan

ANSY S A

\eo)

Gtr. 2
Gtr. 3
Gtr. 4

Gtr. 1

poco rit. _

3

11
F

[ fan

L1

px,

Q W

Thad

|_3I_l

26

!

L —

. #

£hS

Gtr. 1

Gtr. 2

Gtr. 3

S

\eo)

Gtr. 4



A tempo

{uph A 3
PN L YR o~ || [+ .
[~
A o
~ N[ L
iy
= .Pun,o .
1 @ ~t i ~t uwﬁ|
o YN LN
/h,__ I
= v v
3 e il
A \ 3 ﬁwa__ &
. .
oWl N
A Y "
N _Ha Zd ~Q/ ]
)
ol
YRS SN P~ ~d umn
NG gNoD ~a0 g~oD
[
ML 7O il
N [ |
T ol
AN ol @) W
ohav v
o-m— 8
NIy .
Qe m; 05N PR~ S 1] |{od ©) umn W
e oY e
Cre MQ Cre MQ
SN N N
— N 0 <¥
G) ©) ©) ©)

~Q

17

/ﬁ
({an )
NSV

ol
o

A'__

(4

Ll

“I|

—~~
[ fan W ©]

VO

o

o«

05

VO

2

A~

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

27



 Rian

20

L3J

O o 7 |~

771

43

® w4l

73')
| e
S AR
1@
_|2M.:___
=g
_lm)é1 @
£
S g4 I
o
>~
W/ ®
1S
>~
#~Q0
[al
X
N
e
oY
mmoul
“A)
3N | e~
N

g@h

| h% art. harm% g |

24

@
(e

\eo)

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

N A \ BEEC)
~d
oy
-
[ |
t —
10 Eivayp
g Y]] R~
(o W w
aliay
e
el
N
o~ o~ ~t
~ L |
‘ 1
~t “
- |
N 1
1
. 1
AP~ > e
% _
1
- A !
g s i
5 |
< B~ 1 At
o 1
© —
—
=
>t
“1111
P
g
QI N g5
<+ <
& o
=
SDﬁmv
N\
v—
=
©)

2
fo

y A
[ fan

EE NN

-3
D%

|_3_l

h

7

y AWK )

I_3_I

\eo)

Gtr. 2

Gtr. 3

Gtr. 4

28



y A
[ fan

Y 4
[ Fan)

bo)

Heo.

<
()

&

g T

.2 d e I

()

He

y A
[ fan

Gtr. 1

Gtr. 3

Gtr. 4

poco rit. _

w1
11

|_3_l

1

w1

[ fan

Y -
L3_I K3\V, |

.711‘5

I
11

T~ N

y A
[ fan

N

|_3I_l

L
1h
al

—_—

o

Y 4
[ an Y

\eo)

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

29



A tempo

30

T~ o
Xl
"y Al
4/ o .
I
il L) i ® y
( Ve
« Y
I )
o™ @ « Wll @ - M ~C
OnN7d
s
ol B o P o PURIINICA
! == n
S R NG SN

L

4

[ fan W, VAP N

<

¥k

(2}

(51—
.
y 4
[{an )
y 4
y 4
[{an )
o)

Gtr. 2
Gtr. 3
Gtr. 4

Gtr. 1

Gtr. 2
Gtr. 3
Gtr. 4

Gtr. 1



~ ]
< |

ijg
y
(>

«

1

%

2
® -

b

1
-

bJLb,LF

@
o

0 2
b
=)

—3

o_e

&

%3

Yo VI === === === ===

Aliny
A'
@ o
SN )
_a
>y
Y| N
_a

7 4®

>

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

poco rit. _

v

m—

I_3_I

35

P
y 4\

-3
D45

Y 2
PN

[
/

9]

-3
D4

\eo)

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

31



i

/1
f

47

DR

-

NV O

4~

h e

he

[

Bt}

4

y 4\

(B Q7
(O Qhe
39

r )
[ fan

=

< oL

<+ W4

3

Cu

Gtr. 1

Gtr. 2

Gtr. 1

Gtr. 3
Gtr. 4

Gtr. 2

1

o

b

be

2 T4

32

1

VI -

y 4\

Gtr. 3 w.

Gtr. 4



Gtr.

Gtr.

Gtr.

Gtr.

Gtr.

Gtr.

Gtr.

Gtr.

1)

an

Ne)

N

O]

iE

A

miEe

e

N
XX |

, r—y
eQatB
N

L IS

N

NS

Ne

N>

I

flvigy

Ne

C
ﬁ--w ®

Q|

(¥

e

\{:

Ne
e

NN




10

42
/
Z

%

Y 4
[ Fan)

Y 4
[ Fan)

\e)

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

@3

4

y A
[ fan

43
a

%

f..mlml

i

@@

%

%

34

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4



11

O

44

[ fan W /1
NV &

-

<

Y 2
PN

<

[ Fan YW /HEEI
SV &x

[ fan

[ fan W /1

\eo)

1/
|4

P

45

r ()

y A
[ fan

Hq=

Y 2

[ fan

\eo)

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

Gtr. 1

Gtr. 2

Gtr. 4

35



12

© ~
Q «

1/

b alfe
el b

19

2400

46

4

Y 2
PN
<
PN

[ fan
Y A

(>
[ fan

47

\eo)

Gtr. 1

Gtr. 2
Gtr. 3
Gtr. 4

e

4

pimip

g
-

Ll

36

b4\4 1 2 0

U

[ fan
y A

[ fan
[ fan

4

Gtr. 1

Gtr. 2
Gtr. 3

[ {an )
\eo

Gtr. 4



13

L

A

m p

[
p mi

/

~

Y 4
Y 4

48
(B Q
\NIVANe )
(B Q
(B Q
o

4

> |
r)P

A 2 1)

Gtr. 2
Gtr. 3
Gtr. 4
Gtr. 2

Gtr. 1

Gtr. 3

37

Y 2
PN

A~

[ fan W/
\e)

\y'-.t,

Y 4

Gtr. 4



14

N
Y
© ~4
N
Nf
Q@ W N
.kH.—-
M AIUW
@ s va v
)
=
@1
>y
C G Cle
N § N
N [q9) <A
©) ©) ]

oS D N0
A -,
@zA 1&
i1
LN @A ~e
Y
- i | 1
Bl ol
_XI¥| N
4] 1
. |
N[ ~| D ~4/
- N
+4
S el
®- O o
~ N
@4 I' @4 M
3'.
®1
o e
@zﬂ
~¢ || QD MM__ o N
Ny N Wy
I
5/ V4
— N o ¥
&) &) ) )

38



15

YVIL-----

[ Fan YW O NI
VO

VO

39

LN LN Ty
4l Bl o
! Q|
~ TN Do Al 2- h-u“ ﬁ
- bl | S I
4/ i mf SN b -4
~ 4/ o gl ] ] -
; ( TP, © 2 "8
Y/ 1] _ a3 &
= 1
'_ _ _ . '_ __\/ H N SN 3l_ _
- N | XX
S Al X “ -4l
~Y] - - ﬂn v
=
-4l oS\ *f o-Iadl., i
4'_ P o
A EN FNURERR Rl 9]
® o
.b o
-4 o~ d | N v
N e @2
1_ den
© L - ﬁ x al ialh-« N
& ﬂq_ i .
@MM M " & -5
i @~ ||| P~ 0 o
B A N
3 o - |}
[*" il -l
g N
7 N i b o el
N N
A , -4
©%2 i
i R il S e
ENOD NoD " ™I O~ T A
C C
N N N N O N

\eo)

Gtr. 2

Gtr. 2
Gtr. 3

Gtr. 1

Gtr. 3
Gtr. 4

Gtr. 4



16

Al [Aliau Aliny Al
i HD__
™
2 .n.—unl » m o __
- N ~ | 4___
| ( “ i
~ | _M“ ETIIES
¥ 1 A —
mz.l “ ~Q VA
s Wil :
3l " -
NI S A
<« ___ H ﬁ.HU' m “H71 AA ~C
- N| - W
o~ | B¢ @4 m 1|2£
. - by
7 Lvivg = ZIW
~ N a, .
_M - ] = M
- LD Bl
_a T Y =
| iI.N
S N |- = 1
'_ “ 3A i Y
() i
~ i e
a LR
lp__ “ ~
|| L
] N - (8T
~ ] z = o |||}
L & 6
s Nk
M/ ,u ,u\
— o\l e <H
O O ©) ©)

38

rit.

A0 o
|| L Y i~
8 )
+ L
s .|‘.| - .nu.@ \ ~g
tsy R oK N
o~
L) ON ﬁy @
T ~ @ AN m._ A ©
=X ﬂ. @Iﬂl m_ >~ @.III W’
0 ~
m [, H i~ ~q N
D _ L Yot
3y “ N 4ZE||
G -
I " Y YN ol ALl
N | N
m L
- | AH N il ) s 3N
‘ | =
=) .—.I m I
N ~ ~ . YRRERES N |
[ -
m 3=1z.b
- SIS F
~ | - &
= P
Ul E N | el
TR @®
nﬁ__. NN
2 ik ;
— o\l o0 <H
O ©) ©) ©)

40



17

D74

Y 2

[ A

[ fan
DR

ANSV e )
[y

59
F

Gtr. 1

Gtr. 2

| =4

(7

.o

2@

41

.

(& =

1/

[

1/

9.

rit. _

e
$54

\eo)

Gtr. 3
Gtr. 4
Gtr. 1
Gtr. 2
Gtr. 3



18

I_3_I

\o

v
) NS ]| q
_ v RNy A
£ i) ~ 8T
w ® @uunur._ @
] 1 0] @13 17
= ™ I
e N _ ~t oél_ AN
A
gt AT AT i
+ ¢
o |
l.hw._ <
= vl
~t O] PR, oo | |4 ]
L va vd (
o M
1 ) NN M”___ e |
()
il AL__H gl
o~ ae S~ 4N LN Va 3
pivct AL
EES
~ o~ ~ N ~ S
B
T L
A\ . o\ 2|
( XS A e 9
| O A
™ m @ < I |A-v O.I I~
@ ' Hn.v
o = ™~
. . > .
~ _9| en<t Q 1/2 o~ q
ﬁmjn@u e C
— Q| (s9) <¥
©) O ] O

o

1=

/

/

A tempo

O o & | S|
7 =

0
-

& T S

7 =

%

7 I

P83

Bl

0
o
o F ~1)

Y
L3

L5

1
-
G-

I

2
-
i

&%

mp

—3—

d h

4

D3

H®

iIYeoX

O L

K

\eo)

Gtr. 2

mp

42



19

|

o

_o A'__

A'__

H® @ 1)

Ll

L3J

A~

2 e

“3I

H=

H=

O o @ [~

VO

[ fan W ©]

F=dd

2

[
L

J

DR
VO
Y A

[ fan
Y A

/—99

74

N~ ek

AL
< 41111

N @ 1]

e At @
X

“ABIHO A
_J%.:___
g
LE ~¢ - @ Il
£ :
S| 2
a8
g 5
il B
>
~oD
[l
=
™
L= [ s

Gtr. 1

Gtr. 2
Gtr. 3
Gtr. 4
Gtr. 1
Gtr. 2

43

<J

\eo)

Gtr. 4



20

o O

mp
2
A

@B
</ ®1

H

o)

»

1/

| 4
I_3_I

[ D

o | =1
|_3_|

< <

44

o)

.

1/

|4
I_3_I

® L7

s
|_3_|
< <

mp

1/

© ©
o AlNNTIR o
o, e~ [ 1IN ' |
m NN ™
o . . AL 1N &
Ay ~ SN QLS A0 8§
< RN TR oYK
_ N N E____
. _ N
£ AN e * A ] 11
0 I~
E BN MANS <
mz|uot___ S~ o N ~ L
o alion oK A
" LS
exdil __ -
N
~ [Tk~ ~ e Mm.e — 11
i} _ . =
| i |
~t ‘ ! - m||7 RSP ST o~
R 1l .
. 1
h___ I~ SO z..ﬂmuu \QCﬁ e
- ®
A |, i
& o | O !
<~ o~ 1 o~ | =X TR (
ﬂ 1
a s il
— . N
N TN LM
¢ N ]
2 I} .
@1 50~ NP i e 3
N m , o
W@A@y i ° °

L3J

< ) —"
7r

1
(e
[ {an

Y 4

\eo)
8

y

\eo)

Gtr. 2
Gtr. 3

Gtr. 1

Gtr. 2
Gtr. 3
Gtr. 4

Gtr. 1

Gtr. 4



21

poco rit. _

Coll|| o Call|| e cdl|® Gl e
zmw [ 1A.F-
@7 [ Bt
A il _
| >~y @ A HI
Q (&[]
N s Tl
S S c,_. g
<9 “XN (YiV/4 \
E
— o oI I7
@
L | |
SI)
) . | . .@wSuMM|
|4 Q BN S |
e / h (1
H.N
A A
~ 1 @1&
™~ ) M ; avuu
. 1! O ¥ T
Iw I -al R Q=W || b
o R NG e %

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

45



III. In Motion

. =80-84
v 0021 r‘:_ 0 ©1 @ 2® /ﬁ-\"l_
Guitar 1 | oot = e Py ! —
:)V s 3 | I I el 1 il - 1 1
amipi ma a m j pi ma
mf p
4 ®®06
Jurtar —— or_mol = T i T —
(-25 cents) \é/ t el 1 i i i 1
amipima a m i Pima
mf’ slightly quieter Pslightly quieter
4
) n 0021 ('_
)’ 4 I/ I ]
Guitar 3 | A F—= or 20”1 | - = |
(-50 cents) \éj 2t N el 1 1
amipima
mp
4
() 0021 (._
Guitar4 |A&— T — i = I
(-75 cents) \%D % € B I
amipi ma
mp slightly quieter
@)
/3 00 2 1 /_3._ 0“4
Gtr. 1 ey —Fr _f o %.-:] 7 - !
\QJ)/ I I | I I\—/ 7 1
a m 1 p 1 m a
mf , @
n 000 2 1 e 044-4
Gr. 2 |=* % = - - 1 |
\é/ 1 1 = 1 I\_/ 1
a m i p i m a
mf'  slightly quieter
@
n 0 0 2 1 /‘4._ 0&4
b4 P dnd ]
Gt 3 |He= 7 ——_F E—— |
NV I I | I I 7 1
¢ \_/
a m i p i m a
mp
A 0 0 2 1 /_il._
)" A ]
Gtr. 4 |Hiy— ; P ——— !
\:)V I I I 1

o
* here the player should "hammer-on” to the open B string E—==

m p i m

mp slightly quiei‘era
46



AN
ik
L]
n_ﬂ_ﬂ
i~ Q]
-4
A
[ 18 W
=]
R -
@« -
RN -
o] @ ~ -
o0 .II - =]
m.uﬁ\—..—.._ © Yy
1 Q S [ 1 © 1
=
Y &
Ay
o ID-
g
S
B "%
@« = &
UN i =
@1 E== ...%o
o - g .S
@umu—.._.._ O~ W\ =
Qe o | (@4 © N~
&
-4
B =
{ 18 v ©
]
- 9]
O« -
o
- - b
@ g== °
- g e
@ Ay @4 B
S [ 1N « ~g 1 i
&
N NGe NE
< \[H - -
— o o <¥
— =~ ~ —
Rared Rared red Rared
Q Q Q Q

.__._._. 3
o
ES
-~
-
T
© e
~_~
| -2
@) )
o .—. m du
i~ =] | | © WP
o
«
| | -]
(Y &
@ o
@ -
o [} g
=
1 1 i 0|Mu| c 8 i~
o ®
& 5
© <t
| S
1 8 kS
— =
u [apl
=
@ A £
© |l - 5
° ||e e @
h )
i~ 5 0|D|| o m
L ®
&
| | o
1 8
@ o
@ -
° &
o B L I [
NE NE NG
N X x =y
— (q\] o <t
= = — ~
red ared - Rared
O @) Q @)



Y

<4

@1
@1

>y
J!I'r e

/ 2
r.

)" A
y AW
[fam)

D slightly quieter

i~
4
XY
< I | |
- N
® EES
o- Y
1
N

pp

)" 4
y AW
[fam)

\e

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

Ies Lan Yo ICan
Y
[ ==
o
1N
“ [ 181 LW,L.V
9] ' ﬁr s
;o al “ .Iy,
| g ! ] =
| H || o
BN | 5
\ > Bas p
. & ‘1 g NG
Y
e = =
L .
I
|
]
9]
|
|
[ . Y YA
“ L \ AN
1 : ! e
! i
« 1
> ER p 1
m = || - 8 I~ 1 m4
Ch
s
|
I
|
“
]
N !
~ ol |
1 Ly 1
| * |
“ Hr “ L)
|
I
1 q
o
I |
|
I
I
]
]
|
|
|
I
“
1
1 o
[ [ w - St
NG NG g NG
™~ \LH - =4
— [q\] (e9) <#
~ ~ ~ ~
-~ =) -~ =
Q Q Q Q

mf' slightly quieter

48



\e)

Susa S Sus s
NG
e
. 1l
| X
]
1
' |
I
| TR 1 1 1
)
[ =
! [
' |
I
“ | |
i By
I
! Q! Ly EEE
1 I} “ E=%
| i |
1 1
I e “ | |
= el p_ 1
SRl sl ™ I L. B
4
(= = =
! [
' |
I
“ -
N '
I
~ | [ 1HN
1 E == “ L%
! Al | |
1
b | eld] e
| =
| >
XY
M
|
' L 101
]
9] ! ﬁr
I
I
. - I
| ] L
I I
I 1 1
I 1
I | ®
I
[ ! 2 -
1 AN
OO X LN
N e NO
00 \ LT
— 9\l o <t
= = = =
-+ -+ -— -+
Q Q Q Q

P slightly quieter

AN

e
A=

I/

72—
[ am)

mf—or———— — ——

L,
4

IN
X
IN

0

)" A

y AW
[fam)

mf' slightly quieter

IN
S 3
1/

)" A
Y 4"
(A2

IN
= 3
1/

)" A
VAW
(0 7

\e

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

49



10

Hp
[ 10
¢
[ 1N
L
- [ 1
LN NN
o | |l
1 =
| | -
\| |
|
Q) >
q
N
Q
a
=[]
o
o ||@
] S
NE C C NEre
N RS NS RS yn:w\
= 3 3. v
O O O O

mp  slightly quieter

S
kS
=
S
@ >
®- (sl S
o Qe d,u
- =
: I 8 | |
~ el
@n
[ 18 gl
(1 &
o
g
N
g
@ L) o
@ — -
o g
o © ﬁmJ 1
NE NE e
=S & i &
— [qVl (e9) <t
Q Q Q Q

50



[fam)

0

)" A

VAW
[fam)

4

o

/1

@3
@1

mp

e YN

/1

y AW
[fam)

12
” ()
/L

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

mp slightly quieter

4
| | D
| |
o5

3
V AW
[ fam)

)

[ HamY

a

mf" slightly quieter

)

[fam)

)

51

[fam)

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4



14
” ()

1WA

1))

y AW

[fam)

Tk

D]

y AW
[fam)

1))
A
I

[
/
A

y AW
[fam)

mp

Tk

)

[ HamY

\ e

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

mp slightly quieter

16
r

\ ¢

m’#
<
]
B
B ~
X
X
2
S
=
5
0| =
wvy
e
[ B
8 | |
[
)
&Y
0|
1
S San San Sas
g NE NE NE
— o~ (S5} S
Q Q @) Q

52



17
” ()

)" 4
V A

[ HamY

)" A
y AW

[ fam)
ANIV4

0

00201

%
S 3

I/
L2 3

. P
P et

=
o ¥
|V /BTN
17%

/8

)
P hd
el

mpi ma

pi ma

amipi ma

mp

4

0

00201

£\

[
</

14
le) wm
I

for

11T 17%

¥
1+ ®

et N

)" A

Y AN
[ fam)
\e

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

pi ma

ami pi ma

m i

p —nf

mp slightly quieter

1wV

19

etc

»%IV

P
@
|
T

iy
1L
"

I/

)" A
L =m
[ (am WA

P
o
|
T

£

etc

i

P

mf" slightly quieter

I/

)" 4
V AV 1
[ {an WA

I/

)" A
V AV 1
10y 7

53

Gtr. 2

Gtr. 3

Gtr. 4



20

miim nilm ma N
~e
| L
1
1 L
I
]
1
1
1 L
I
! {
“ L
i »
| | |
I
I
H L
]
1
1 L
1
I
I
]
| L
1
1 L
1
I
“
1 -
I = =
| | > i
| m -
i
I
I
]
1
1
1
I
I
' 3
! N
1
I o
I
' ]
1
“ «
! 9
I
! -
]
1
1 g
1
“ «
! g
1 |
= - B
X | & '
LN LN H LN
N NG e NG
N - =4
— (q\l cH <t
= = = =
-+ - = -~
Q Q Q Q

p etc

i

mp slightly quieter

21

\¢e

£
e
n#i
g
o
~
B -2
X
H =
E =
PR
~_~—
umﬂ =
g 50
i e
B
[ - P
Rid | |
I £
e
L]
I
BiL] «
i=4
L} 8
B L]

E = =

BEL] g
B o
=P [

Ny Susny Sup: Sap
N NP N N
\

— (q\] o <¥

= = = =
-+ -+ -— -+
Q Q Q Q

54



10

22
” ()

)" 4
VAW
[fam)

)" A
y AW
[fam)

)
Cha
"

Gtr. 1

Gtr. 2

Gtr. 3

nun
|
Al
3
=
ﬁ.ﬂl
B g
LS
.w
(=% .w
- S
[l
E S
=
«
B %o
i G _
- 1
E <] i
| Y m I
E== !
1
]
1
1
1
1
1
1
]
1
1
1
1
1
1
]
1
1
1
1
1
1
]
]
1
1
1
1
|
—
>
1 X
B
V4
<t
=
X
Q

\e)

]
1
1
1
|
' L)
1
1 =
1 Y
“ o
]
| -
1
1
“ L] g
1
1 <
1
1 .—ul oy
1 ~
1 L)
I - I.PLV
1 .m
i B
1
- a2
[ 3
| E %
1 = —_
- wv
— Lea
I > Ji- B
X L3 | |
L)
L)
3
(=%
L) g
<
o ] ~
g
4 ©
E = =
Aol m
-
o .Wll o
- Mol & [
L v m
Nans Sanul Sus Sap
C PN ¢ s L
SEN ) RS R S8
— o~ 19 Sy
o < - o
ared Rared rad -
@) @) Q Q

55



11

25

II -I II T
“
1
i
1
' L)
1
|
i »
]
1
1
' e
1
|
“ (Y
1
1
! ]
i
]
A )
=
“ B ==
! [ YAN
—_— vy
I 2 L)
AN XY
| | _
' L)
1
|
1
I L)
]
! o
I 3
1
! a
1
1
“ -
1
! L) E
1
“ ©
“ o 1 =
| -
1
1
1 g
]
1
R Y. -
h E ==
' g
! |
— & h <y
>
T E
N N 5% e
\ V4
— [q\] o <t
Q Q Q Q

p etc

i

slightly quieter

mp

1V

<+

P
@

&
@

Y

&
@

b

26
” ()

)" 4
VAW
[fam)

)

[fam)

y AW
[fam)

y 4
7y
\e)

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

56



etc

#
|l

t

27
” ()

12

e

)" 4
VAW

[ HamY

y A
[fam)

g

m

m a

i

P

mf" slightly quieter

7\
[fam)
Y AW
[ fam)
N0,
28
” ()
Y 4
[ fam)
Y AW
[ fam)
7\
[Ham)

i #;P: etc

m

mp

y 4
{7y
\e)

Gtr. 1

Gtr. 2

Gtr. 3
Gtr. 4
Gtr. 1
Gtr. 2
Gtr. 3

Gtr. 4

P

slightly quieter

mp

57



13

- ©

-®
°®
«®

<

Ay,

etc

)" 4
V AW
[fam)

)" A
y AW
[fam)

)" A
Y 4"
[ HamY

\ e

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

- 4l

- Q

30
” ()

p etc

- Q

)" A
VAW
[fam)

p etc

slightly quieter

mf

)" 4
V AW
[fam)

)" 4
VAW
[fam)

N\ e

Gtr. 2

Gtr. 3

Gtr. 4

58



14

31

mum mum nund n
~d N
SN
ol
[ 1
Y
)
[ 1
1 1 @ ||
|
[} o
=
oL
"n -
g
- 4 -
Q) g
o .F el
1 o @ A mT 1
LEN LEON 1 LN
N N NEre B
\ V4
— [q\l o <#
Q Q Q Q

p etc

i

a

P

m i

a

i

mp slightly quieter

BVII----==--===--==------

\ ¢

1
L
! g
! 3
1
| L=
i £
A Y -
' ..r w
“ Fy M g
“ ll” <
| “Q 2
._l. - ...I -
1 W o Q] au
[ 1 S | 1
13
.
ol I°
(=¥
[ 18 m1
f ©
Q. A
. ( 18 .
ll. <
4' E
— .-.I o=
| |Q - 1
L] - L] L] L]
SN
N
]
1 i~
g
| ] | ;
g
_ -
g
o
|
RURY NN SaSy
a <N N q NG
(SO ™1 ™ -
— o~ $p) <t
~ = ~ ~
-~ -+~ = -
Q Q Q Q

p —nmf

59



15

34
” ()
)’ A

D]

VAW
[fam)

1))

y AW
[fam)
ANIV4

AV | R it

D)
B
i
L2 3

~q

~e

y

pima mipamj p et

mp

r—®
A\
e

A

1)

y.
%

“t

-4

ks

0
)" 4
VAW
[ fam)

= ===

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

pPpi ma mi pa mj p et

mp slightly quieter

3

o
o
Ex ¢ 3 "
o« I |
o L N
~ W S
o e
o =
~ (11 @ [NeH n.mJ
_ i
[ |
_ 9] i~
_ |
[
@ [Ned 3n.mJ
»
9]
o)
F
S L]
ENIRERY) 0y [ [
susulEASY susy susu susa
[ 18
.
[ 18
[ 18
| | | .
[ 18
[ 18N
.
!
.
[ 188
(18
ala atay ala avay
NEDre NEre L NEDre
8 RS & kS n.w\
— (q\l O <t
O O O O

mp

60



16

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

t“w

!

61

3
/38 = : Jj_i_:#ZOEE
70;%3 ; |
o
S
ya= = s e - |
D i —— —— |
D) i;é 3 3 3 3
mf’
/\
f)#ié# < T < >y I I =
/ PN / I
DA % _—
mf* slightly quieter
o £ 2 ?E £
— s I s —r
A
3 3 3 ﬁg
mp
5 3 R 3 3
o 1
39 3 J i j
I — . - Pr et EE D e E R EES
& : |
o
S
3 3
3
0 — =
— va — |
'\:)v" — |
I slightly quieter
e & i - £
n B EE e
yun e ¥ = |
%==== € |
3
o £
o o ®HE T =
S S S S S |
— |
N 3 3 3




Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

17

62

mf° slightly quicter

40
()
i - I
%7 I
3 3 3
f2.. =
hn —~ = £ 9 e £ = 9 £ =
)" A ]
& |
Y —
R 3 3 - | 3 3
, e TS PEEREE
A —7 o ]
[ {am) - ]
\é/ — 1
o
mf
3 3
3
o) — -
o= 5 : |
NOj - — !
mf’ slightly quieter
4
0 N
41
y ¢ - .
& i
Y =
S
Q 0 0 2 1 /_il'_ |
=< —r—_F » - !
\QA)/ | | =1 | 1
I slightly quieter
4
n 0 0 2 1 /_\'_
~ - e & !
\éj I I el I N 1
mf
4
0 0 2 1
) 3
oy — & e |
\\J | | = I I 1



18

¢
A
[ 18
O« .
@1 E==
@1 Leis
~d o | |
¢
Ay
[ 18
©«
@1 E==
@1 T
1 1 =) [ 10 g
¢
Ay
[ 18
S
kS
=
S
=~
©N il =
@1 )| .nlmo
@1 AT p
i~ o [ 18 m
¢
AR
@2 Wm
@1 T
@1
AvLe p
o m ~¢ 1 1
a NEBre NEre L NEDre
o T E o 2P
— (q\l o <H
Q Q Q Q

P slightly quieter

¢
[ 100
N L
Al [ 1
Uy LN BN
[ 18 e [ 18
Sh gy
e e i
¢
[ 18
o™ L
= [ 1
I~ oA
Q| o [ 18
Shy ..«nn—_—
1 ° Al e ~d
¢
( 18 .W
Jl oL B
s
Al e =
I ~ | L X
.20
-« vﬁ ° Q) =
o f
d 1 1
LN i
o PP N N N
<\ 4
— o o <
& = & I
-— -~ -— -~
Q Q Q Q

mf' slightly quieter

63



19

y A
[fam)

© «
@1
@1

mp

L

mp slightly quieter

{
r.N

Y 4"
[ HamY

© «
@1
@l

y AW
[fam)

(©FN
@1
®1

Gtr. 1

Gtr. 2

Gtr. 3

4

e

P slightly quieter

mf* slightly quicter

e

64

I slightly quieter

!

9|

V&

g |
H¥ H e

{
r.N

7y
y 4
{7y
y s
7y
y 4
7y

\e)

Gtr. 1
Gtr. 2
Gtr. 3
Gtr. 4



20

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

i

AR

D

JES, e

e
-

'1

N

LTat
)
|

D

N

- ()

@

g

P slightly quieter

BTl

( 18

J¢

L I8

N

i

A

N

S slightly quieter

Ay

’-

D

UGy

-

’-

LA

P>

65

mf' slightly quieter



21

1
]
1
1
i
i a
|
| e
[ Al
|
]
Aviy
B e
==
|
1
]
1
1
i
i [l
|
\ v
! a
|
]
vy
! [ 2 & N
I =3
I
1
]
“ &
“ kS
m =
“ L R
| 323 | | ESS
1 WO
| =
]
{X[X]
I~
Y W E=< m
I
1
]
1
1
i
i n
.
1
1
I o .l
|
1 -
{X[X]
WZ ¥ 1 1
-l
C N L N L
5 e e £
— 9\l (35} S
= = = =
Rared Rared Rared red
@) @) O @)

P slightly quieter

T
o

m i — —ji m
;j

]
&
@

)

a

[ {am)
A2V

mf

)" 4
VAW

[fam)

y A
[fam)

\e

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

66



22

50

g
o
I. o
£
-
B =
T |®
hily
N | | =
_ _ if]]|] o 1l &
]
I. «
g
i
g e
[T 5
9| |E kS
| L =
[wl
o a =
=
- 1 P .wo
R | = I
- el |||
L e P NEe
N & G
— (q\] o Al
O O QO O

Vo m o __
1.1 4 3
51
0
.
[ fam) L

<!
D -
| :
m :
| by,
! tm
m LI
m g
| > = ! !
]
]
N
1]
£
]
g L
Do N @w
— (q\] on Al
Q QO Q Q

67



Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

\ U1

23

N

UGy

H = |
)" A =| ]
& : |
Ne = ﬁ m i P a m iP;\_,F m a p i m a
mp
0o 2 3 0 A~

53
, = e - ,

]
5 : |

o1
4
() 0 2 3 0 e
A —7 . — !
San : = ’
I slightly quieter
4
0 0 .
A—— . 4 I
'\:A)/‘ kit F_ .y I
mf
4

0 0 2 3 0 s
A y ) I
o — € . — |
\e)

68

mf* slightly quicter



24

1

IV e -
2 3 1
==

54

A
£ e
fe

P il . |

v

1

1

3

2

-

P Al . |
o

&e
P slightly quieter

\ e

! 1
' L) -
! || <
! i kS,
m g
D y >
. s
“ S
N || A
I > - S
& = uw g
-
L)
BL )
3
=
BEL )
L
M
A W_ N 1 [
m,n@o Do Do N
— [qV] on Al
Q Q Q Q

¢
[ 1
© X |
~f
i N
3HH
g S
¢
[ 1
Qe
Hi. N
ALy
l 1 < m_ ~
¢
~
X
-2
=
=
s =
ol =
« WO
. N d
fliviy
~ - 5
L]
-y
e
i N
M'H -
IS ~ ' _
o PR NP N N
RN 74
— [q\] (a0] ¥
O O O V)

mp slightly quieter

69



Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

25

56 1V e
r7() 1 3 4 1 P
)" A ..J oy il ]
Gttt = |
- %E
p
0 1 3 4 1 ﬁl
£ — T T — I
H—+ - F_ I
- %E
P slightly quieter
IV —mmmmmmmmmmemee
0 13 4 1 'H:l
)’ A - L il ]
y AW - P b @ ) 2 ]
A - s I
2 i
pp IV oo
0 1 3 4 1 'H:l
)" A - L kil
= : = |
N i
PP slightly quieter
®®
o 0 2 1 : 0 )
57
r t ﬁ- - ]
& e — — |
e) T m i P i m a m i P a m i
O
mf ———
@ @ 4 @
N 0 0 2 1 Ve 2N
)’ A
— o e —f =
:)V I | I | el | I I I = 1
a m i p i m a m i p
mf' slightly quieter
0
)" A - ]
{ry I
:)V 1
0
yan - I
A I
N\ ¢

70



” ()
Y AW
[ fam)
7\
[Ham)

58

@
'y

i

P
mp  slightly quieter

slightly quieter

m
@

a

mf

71

‘

@1
©2

Gtr. 1
Gtr. 2

26

y 4
Ty
y 4
(Y

\e)
y 4
7y
y 4
7y
y 4
{7y

\e)

Gtr. 3
Gtr. 4
Gtr. 2
Gtr. 3
Gtr. 4



27

60

- ()

)" 4
V AW

[ HamY

VAW
[fam)

=

[fam)

7\
[ fam)
ANv4
\e

slightly quieter

i

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

&
@

e,
||! o
£
v L
o
UlE
ME
e
A
©
=~
g =
-2
o LI} -E
® - || |8 > =
-~
@ ~ |l .00
@ =
AN
- -
[
N

y AW
[fam)

y uin
7y
\e)

Gtr. 2

Gtr. 3

Gtr. 4

72



28

62

e
o
£
x K
(="
R
) £
4C_
=
£
[ YRR -
@ = (Y .
@ ~ |ell{IN--
- &
® Ny
[ o ©
| |
[BLJ
{=¥
||. -
£
v L
o
LI
) £
Y
E=
&
Q| -
@~ &
®@ ~ el -
Q- E
NN
o « m_ 1
N L e N
N S 83 R RS p
— N 0o <
QO O O O

mp  slightly quieter

g
o
g
I v
T
= 3
- =
S
. >
g =
- 5o
. &
. n=e || _
s
B g
B o
|. -
L g
I V
]
B {="
—a -
e
= ' i
D) NEe NE N
AN N3 RS n..w\
— (q\] o <
Q Q Q Q

73



Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

29

64
()
)" A I ]
('\r_y‘ - ! = i
D)
e
0 g E e 3
= = =
) I I ot |
[3) =
— _ | |
G = | = |
D) _ Pima mi pami—T
_r;... p‘a._
mp 0 32 1 4
) = . = , |
Y AW b 1 - ]
A 7 = — I I
\Ne — mi pima mi pami=F
- -r;.. PB-
mp slightly quieter
r\3 6
6 6
o6 PR 23 de it EEg
—a o I
A\ I — |
e = >
s J
. ole Pf
0 - rf-hF# ﬁ# | ‘.".‘F5 — = :::I
@ vs < W < i T < {: FP‘FI 1 e 1
o 6 3 G
3 3
mf mf
() -F—# .{:\!.._ .F_#
Fg.p_p' I i
8 = | % — e
D) 6 3 6
3 3
mf’ slightly quieter mf’ slightly quieter
'
) eepfEF
@ﬁ = 7S va == 1 ' va 7 a fﬂti
N 6 3 =
3 3
mp mp



30

3
6 ® §
‘5 @ _3 irar 7 ﬁ
)" 4 [
Gtr. 1 | " ’
ANIV 1L 1
[J) = M
i
0 3 e » £ £ .
Gir.2 |{f=* 2 . ' = |
[J) T,]f ) 2
.. .l
,eefe 2£ 3 .
)" A
Gtr. 3 !”g £ I 5 uﬁ @i&gj
6

1%

Gtr. 4

D

3

mf’ slightly quieter

69 - s 2£ ® @
/0 1‘&.,%:: 1,.'._:!5:: = .
Gir. 1 | = SRS e Fai e |
\QA)/ 6/ 5 I_ kil 1
-
mf’ p
®© @ \ "
| P
Gtr. 2 ——t Easa=esresna

= ===
mf’ slightly quieter P slightly quieter

111y
e

J¢
w
LA
e
19| | @
e
©

e
e

n o2 ® ‘."..'::_E onfE I
Gt 3 |f—t=—= S===S == £

mp pp
. on® ® 1,10_:2:255 ® 2
Gtr. 4 @iﬂg”—w’ﬁl I 7 i"\ - Jﬁf —
N 6 3 6 3 r
. ‘ pp
_ Mp slightly quieter  gjiopiy quicter

75



Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

31

71
-
|
3} hg
mf
3 12 ﬁ;ﬂ
h.'. L " ﬁ > #I h_ — .7 1
GRS, A== == 7h—'l |
mf’ slightly quieter P slightly quieter ; o] )
slightly quieter
@ <13> P -
. =
L>A | g |
r; =1 i
mp pp mf
$ 92,
Yo | h"‘ A e >4
4 r-d % L4 | ngl |
CEESRSEEEE LS AE et = ==
S a————— op q];
, .
mp slightly quieter slightly quieter mf
slightly quieter
® ® , 4 @ ® 3 2 1 4
73 L
IR ST ) E=es
1T =
P |

® @ ® 2 4 @
2 1 o 31 f Eﬁ 13© 2 1,14
mﬁ ==t ;

76

0 .
\éj l #_3 | |
mp slightly quieter mf slightly quicter B slightly quicter
® O ® 2 4
1 ®
Q _@'7& - 2#=0 3u. .ﬁm&‘@,\snll4ls :ﬁlh: |===|u. -
(\'S) 7 ﬁ o i 7 IF%F,_H — zé\ﬁi ]
— — —
- t ﬁrs 3 ‘
' mp pp
4 ®e o 4
) m R St
\'\:)y‘ & L> ﬂﬁ [ . & I;I ] I s
F ! gws ¢ ’ mp slightly quiet
Pslightly quiet S 4 '
slightly quieter slightly quieter



32

Gtr. 1

Gtr. 2

Q L. ﬁ ﬁ — n ] | | | | _J#g #% | g |
Gtr. 3 [\’r\(;) L e 'Ulp’—p—“i | A PR |
) — ~ : - h% I
P PP mf
y 2 :7 g 1
Gir 4 : 5]
A
mf
slightly quieter
® ® 14 1 4 m----------=-------- m------------------
3 2 1 4 ﬁ ;3 4 3
/770 L2 2‘ l- 0- H’v e ﬁ‘-#_ #_ l o | 3' 1' | | ﬁﬁ
Gtr. 1 Tt i i Iﬂll ! = : i
e — — —
o ! - I8 ! i !
mp mf
1 4 1 4
® 1| [[--=-======m===
> ul o ek 4ﬁ #_ #_ I.q ) 4LN s 101 3
Gtr.2 |y 7 o ! h #o ﬁ.
3 — — p—
! g = 7 b t i v
mp slightly quieter mf’ slightly quieter P slightly quieter
LS S S ® 1 14 1 11— M---------
ﬁ ® 3 2 1 4 1 3 40
Q h_u_ = g & 2# -H'; mn ;;i |ﬁ‘@ & %1 |
Gtr. 3 |Hey # . i 'n, L
D) — p—
- i ! ! i ! i
p mp pp
LI S ® [I--mmmmmmmmm e = m----
m 2 1 0 S } 3 1 1 3 42
g JLRaetes == TR |
Gtr. 4 D L ;Jf = |”| P At |
Ne — = ——— =
-r ! ! ﬁrs X v hvl\/y YA ﬂ‘V ,
p slig}%ly quieter mp slightly quieter PP

slightly quieter



Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

\\éj — — j— p— p— —
@y ! Py v v g7 v ! I S
mp slightly quieter  pp slightly quieter mf’
slightly quieter
® C? 4 3 ?
81 ; h # 3 1 3 4 ;
’% — i iﬁg 5
< — — :ud 7 Iy
e - SO S
mp mf’ p
® . C? 4 3 G1>
Q yi < ﬁﬁu | : #_ < < 1‘5 3| T L 57— o
D =L | — —So 1
! te - v A 7
mp slightly quieter mf’ slightly quieter P slightly quieter
1 4 1 4 O)
oTE e BT e
Q ‘-h_b — L4 | | " h ; z ] : :/-' 1_J0)
\Q’A)? :ﬁ o I — :$=' it
- i ! ! P ! i
mp pp
1 4 1 4 1@4 — —~ ® ? 4 3 (?
#@ behe £ o
\'\"J‘ — :ﬂd — | — = o8
7 ! ! s ! L A A A
Pslightly quicter mp slightly quieter slightly quieter

pp



34

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

o+ 77 v v p_F - T

mp slightly quieter PP slightly quieter mf

Gtr. 1 i i

Y —

8 t -
mp

Q yd L h — — ‘7 ,
Gtr. 2 & 7 i

e) —

¢ i 2 ! | '
) j P slightly quieter
ﬂ]l'p slightly quieter mf’ slightly quieter ghtly q

Ji;qﬁ

o,
</
7

ERE

0
Gtr. 3 | Hes
ANIV/
)

oyt fp
p
4‘ 2 1 3 1 4 4
Qﬂﬂjiiqu
Gtr. 4 i, e
\ ¢ g ﬁ: fat
B mp slightly quieter
rP slightly quieter

79



35

Gtr. 1
Gtr. 2 i
mf’ slightly quieter P slightly quieter I slightly quieter
@
13 s 13 S
Gtr. 3 £ ot |
i !
mf
@
1/-\3 4
Gtr. 4 S — |
1
mp slightly quieter - 3 ?
mf
slightly quieter
R 1
o be e 2 E
Gtr. 1 = : : |

3

™
v
N
e

Gtr. 2

Gtr. 3

Gtr. 4

\e)

N - )
—m;“!l > < :p,,- IUP_P"—‘LF EV_EH—|
S —_—
p
2 4 1 2 4 gua=========--- 1
e £ 2 F . o ¢
—==—.7—3—tulp—qp:9,:|

Pslightly quieter

80



36

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

@ 6
90 1 3 4
N ' W -
i | I
e ‘
id ¢ =
f
R 1 @ 3 4 4
I o 1
1 v 7 S esamErETRZ .
7= 7 - ] l
ANIV 2] i 1
D) =T 7
! i =
S slightly quieter
[ hC——— | (‘P 3 4 §
TN N e = a8
l’f\_ﬁ . | ]
5 = |
- g ¢
mf
S — C‘P 3 4
DI e B B B e M
& ===
i =
- ! :
mf'  slightly quieter
91 @ 2 4 1 3 4 6
bt T —~ o 1 -
—944—=’L — T I
w I
f @
1 2 4 1 3 4 6
I o
A~
0y 7 Fﬁ:ﬁ l |
5 = |
I slightly quieter )
1 2 4 3 4 6
f — !
m
f @
6 2 4 1
I o
) e =
s 7 |
(= =
mf'  slightly quieter

81



37

3 ® 6
92 5 ﬁ
0 =3 ﬁ = v ﬁ,
Gir. 1 | ﬁi_,_d—-F |
g — i
S
0 2 : - £ i .
Gir.2 | =% 7 ¥ — 7 !
e R 6 9
S slightly quieter
0 3
Gtr. 3 (r\—:\‘\ - < _ ﬁ Eﬁi
3 u —~— G
mf
4
- £ 3
Gtr. 4 I | 4 vs < - é
N\ 6 u —
mf* slightly quieter
) @ o
93 » o e =
’Q ﬁ: ﬁ - 1,/: 2 s £ = — - |
Gt 1 S = £ = |
\éj L 6 . I G 1
® @ - o
® N o o i
e efp £ F et P EC .
Gtr.2 = ===F== £ :
6 ' 6 ' 6 I
® @ o £
® NP . - = =
H » £ ﬁ# _ g @ ®» £ hﬁ £ E - £ = £ £ e
Gtr.3 ?\:D:== z = I = ===F==:i
D) 3 6 ' 6 ' 6
® » ®
0 .o ple > £ e £ £ .
Gtr. 4 e — %iﬁz!
N 6 3 6 L 6 J

82



slightly quieter

mf

P A

y AW
[fam)
VAW
[ fam)

T

o

s

o

©

mp

95

” ()
{~
{~
Y 4
[fam)
{~

e

Gtr. 1
Gtr. 2
Gtr. 3

38

Gtr. 4 | Hp=
Gtr. 2
Gtr. 3
Gtr. 4

Gtr. 1

mp slightly quieter

83



39

| g #=
@

96

[fam)

VAW

[ HamY

slightly quieter

mf

)" 4
VAW

[ HamY

y 4
(Y
\e)

97
” ()

y AW

[fam)
)" A
y AW

[fam)

Y 4"
[ HamY

mp

VAW

™y
\e)

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

mp slightly quieter

84



40

Gtr. 1 |5 Z !
SV a — a . |
e) — m i P i m a F m i g a m i P
o T
00 2 1 2 0 0 4
Q - J — I P’ A ] — ]
Gtr. 2 | Hes o L |
ANIV a S T d 1
) e = m i p i m a = m i = m i P
Pr\ N e P | ~———
—_—
mf'  slightly quieter
o)
"4 ]
Gtr. 3 | Hes = I
A3V 1
)
o)
"4 ]
Gtr. 4 |Hes = I
NIV 1
\e
99
r ()
) 4 ]
Gtr. 1 |Hes = I
A\av 1
)
0 - .
Gtr. 2 |Hes !
ANIV 1
[J) F -
0 0 2 1 2 0 o0 4
Gix. 3 ' === ==t |
= m i p i m a o m i g o m i p =
SRR XAF § RN
mp ________————
0 0o 2 1 2 0 0 4
Q - - I ﬂv I ] — ]
Gtr. 4 |Hoes o I
\éj 1

a —
a a
= m i P i m a a m i g =
Frlrit R ZF
—_—_—

mp slightly quieter

85



Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

41

P
I Ze . — | . I
[fam) |
SV a 1
e)pg m i p i m a m i p m i p
4

) 0 02 12 0 o/ BN E'l_'
{o— —— —]
ANAV4

o) ——————

a m i r i m a m i p m i P
—_—
mf'  slightly quieter

()

)’ A - ]
{r I
ANAV4 1
)

o)

)’ A - ]
{7 I
ANav4 1
\e)

101 —
(~ = : e

\éj 1 — 1

Mf _ ——
Q T ]
7 - I - 1
[am) I 1
ANV 1 1
)
4
00 2120 0@ >
. /( I - |
f=eaed - | |
Di-——8———p———a—— ' '
amipi ma mip mip
mp ——— P —
4

A 00 2120 0@ /_‘._

" 4 H’m el ® T ]
y 4 — P I - 1
[ am) @ I 1
ANV I 1
& === ———E———]

amipi ma mip mip
mp slightly quieter

86



42

'Y
| 1 ] 'Yl
m_
N
el
[y
'Yl
%
[y
o/
m_
™|
'l
1
[ [ i W_ _
%
[y
o/ -
N s
el =
o mo
i el p.mJ _
S o N N
=\

N\ e

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

mp slightly quieter

105

HF
e
m
S
o 3
=
a5
(Y =
=
'
%
' S | |
[
[oe]
¢ _
g N N N
4
— o~ 03 <t
O Q O Q



43

106

N\ e

\
Q
...H
| | | m _
[ 1
M
1
B
Q
...H
¢
[ 18
[y
.-.H
| | '
i
pm-
[ 1
...H
m _
[ 18
[y
...H \
N N ) d N
. o © T

mp slightly quieter

%IV

1%V

=~
=
0 =pes =
N 1] X
> < =
=
X =
N | =
2 N N o
s AN L
. N L AN =
i Vz . HVﬂ.MJ
> S =
%_ . ”y m Ay
>l 1
X Sy
N1 _
i I I i 134km ] TTT1
—en<t &1 ¥
. N
Ppi ¥
134\
.. Ty
e | \hVIUI
A Y|
134\ N L.
el T
Awy
TP caen -
Ruw e 1Y)
B ~C i~ -y ..PLV
L nni L HIES SIS
°Ch =
9] . =
023\ H
~d “H . o N .mo
& 3 o =
B
3 =Y =
o o<ten : m
i f
oOHen ° m
NA “Te |- EN
o ] f
ofen
] _eﬁ N N |
1
ﬁn
! ! ! ~ &
Al
N
e NP e TN

Gtr. 1

Gtr. 2

Gtr. 3

Gtr. 4

88



44

112 Alll Il . .
r () . N A A A
IV B Th < | | & LT ¥ 1[0 W 4 Y 4 ] N > Tk
G 1 | it = a=Sass ==
- 17X I P2 1O o+ I 3
Gtr. 2
Gtr. 3
wIV YAIIl WAIl
. . N . N A
1 A a1 Th I [0 113 N Th
Gtr. 4 ; i O A i S—"
17X I ] 1O 1 o
\Q) y y . y I .
mp slightly quieter mp —————
slightly quieter
tremolo with the pad of the finger
115 0
r () \ A L $
Gtr. 1 I — 5 ——— = ¥ . S a— I m— I
e Y/ g —4 — :
» ' >

mf —— mf

tremolo with the pad of the finger

LA

BIg7
[

AT

0

Gtr. 2 |Hes—£ o
NV X
e)

A
'6'2
mp

pP=

RYGY

NO
No

N
V.

A
Gtr. 3 |y E—rg®
mp ' pp

J
D
N
Ay
RIgE
|
Ne
‘ﬁ
TR
D
D
REGY
1

o) A \
= e —— B — = |
Gtr4 :miw 7 PN WA VA .y - .\ A 1
B ¥4 17X 1
\¢J i

mp ——

slightly quieter

89



45

118

e

tremolo with the pad of the finger

2

5
£
£
3
3
o
N £ J...#—.fmJ g
=
E
9 N
=]
5 <
£ &
RS-
amm |
N N N
\ 74
— (q\] o <¥
O V) O O

p————mf

90



10th International Microtonal Guitar Competition

2nd Prize

Compositions Including a Microtonal Guitar

Futile Ground

Composer

Xavier Davenport

Notation Booklet

91



Futile Ground

For guitar and violin in 24-tone equal temperament
By Xavier Davenport

Program Notes

This piece is inspired by the first three movements of Alberto Ginastera’s Sonata for guitar. For
many years, | have been interested in 24-tone equal temperament because of its simple
relationship to the common 12-tone equal temperament system prominent nowadays in Western
music. Surely such a simple extension of such an expressive temperament would lead to new
emotional depths and modes of expressivity. I find in this fertile space for exploration, however,
that 24-TET is an unwieldy collection of pitches that unlock incredible dissonances, but not so
many clear paths to resolving those dissonances to new consonant areas. To work around these
issues, this piece begins with a series of exceptionally dissonant-yet-idiomatic chords, and much
of the harmonic content of the piece is derived from the process of figuring out how to build
tension and release it in ways only accessible using this temperament.

Performance Notes

- I advise the guitarist reads the score with tablature for the sake of readability, and the
violinist reads the score in standard notation for the sake of matching pitch.

- In general, tempo and rhythm in the piece can be very flexible.

- The second, fourth, and sixth strings of the guitar are tuned down a quarter-tone from
standard tuning.

- There are 9 accidentals which appear in the score, pictured below. Beyond the typical
flat, natural, sharp, double-flat, and double-sharp accidentals, there are four quarter-tone
accidentals. A backwards flat lowers the pitch by a quarter tone, while a backwards flat
before an ordinary flat lowers the pitch by three quarter tones. A sharp symbol missing
one of its vertical lines indicates a tone should be raised by a quarter, while a sharp symbol
with an additional vertical line
indicates the tone should be raised H) dl) I) d h ¢ # ﬁ P

< >

by three quarters.

-1 -3/4 -1/2 -1/4 +1/4 +1/2 +3/4 +1
- Boxes around a sequence of pitches followed by a thick
line indicate that the performer should play the contents |
of the box as rapidly as possible for the duration of the 37 {
line. In the example to the right, the guitarist plays a __—I-l—l i i
three-note gesture repeatedly for two measures and all ' I
but the last beat of a third measure. Eu
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Futile Ground

Xavier Davenport
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Futile Ground

Xavier Davenport
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10th International Microtonal Guitar Competition

3rd Prize

Compositions Including a Microtonal Guitar

As If Catching The Breeze

Composer

Matthieu LLemennicier

Notation Booklet
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Notes

Scordatura
A ® ® @ ® @ ©)
p A 1 &
me i e be
v — be Ad
&

Note on the scordatura : the special tuning of the instrument being an important element of the piece,
it must be carried out carefully, and if possible behind the scenes, in order to
keep the "surprise effect" for the audience.

{ : sounds 1/4 tone higher S.P. : sul ponticello (near the bridge)
ﬁ : sounds 3/4 tone higher S.T. : sul tasto (on the fingerboard)

d :sounds 1/4 tone lower ord. : ordinario

&b : sounds 3/4 tone lower h.o. : hammer-on

p.o. : pull-off

e or o :harmonics
® : rub the thumb of the right hand

Harmonics sound as written. along the strings
TN phrase mark $ : stifle resonances
1/ ----- \\, : technical indication for the left hand

= : long pause
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a Eric Franceries

As If Catching The Breeze

Very fluid, as if improvised

let it resonate

Matthieu Lemennicier
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Very calmly, as if time was suspended, play with the resonances, then gradually group
the notes into short motifs interspersed with silence.

( the whole passage in harmonics)

Lv. (10 sec. appr.)
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10th International Microtonal Guitar Competition

Mention Award

Compositions Including a Microtonal Guitar

Kaleidoscope Trio

Composer

Ben Jameson

Notation Booklet
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Kaleidoscope Trio

For three acoustic or electric guitars

By Ben Jameson
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The three guitars are tuned to partials of a notional sub-bass
fundamental frequency of C.4 = 1Hz. All strings are therefore
tuned to frequencies that are integers in Hz.

All pitches and deviations from tempered pitch are notated
in relation to the reference of C.4 = 1Hz. Middle C therefore
sounds at 256Hz (approximately 38 cents flat compared to
standard concert pitch).

The diagram to the right shows the tuning pitches for each
guitar. Pitches are shown in standard notation, with the
frequency of each pitch and its approximate deviation from
equal temperament shown above.

All pitches throughout the piece are played as natural
harmonics. Tablature is therefore provided to clarify
fingerings. The sounding pitches are notated as the closest
tempered pitch, with the deviation from the tempered pitch
shown in cents.

Notes
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10th International Microtonal Guitar Competition

Mention Award

Compositions Including a Microtonal Guitar

Termite Terrace (22-TET)

Composer(s)
Emme Phyzema & Ben Spees

Transcribed by Stephen Weigel

Notation Booklet
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Termite Terrace (22-TET)

(transcribed by Stephen Weigel)
Emme Phyzema & Ben Spees Emme Phyzema

Tuning on both (all) guitars: DADGCD in
22-TET intonation
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Termite Terrace (22-TET)
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Termite Terrace (22-TET)
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10th International Microtonal Guitar Competition

Mention Award

Compositions Including a Microtonal Guitar

varjo, varjo

Composer

Mark Reid Bulatovic¢

Notation Booklet
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varjo, varjo

for two guitars

-mark reid bulatovi¢, Helsinki 2026
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Bambuuruohoa

On pikku mokin katto.

Kuu paistaa sisddn.
Lattialla vierekkdin
Thminen, varjo, varjo.
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Explanation of Notation

Rhythm - the piece is written in two simultaneous time signatures [ 9/8 & 3/4]
The length of the bars is the same, i.e. the crotchet of 3/4 = dotted crotchet of 9/8.
Thus one player is feeling in triplets what the other feels in semi-quavers.

Tuning - the guitars are tuned in “Spiral Standard” tuning (shown overleaf). The
system is in extended 3-limit just intonation, thus relates to a continuum of 9:8 tones
which run up the centre of the diagram. The two guitars are tuned with the same
proportions, but a “pythagorean-comma” (24¢) apart.

Fingerings - because of the specific tuning it is paramount that the fingerings are
followed as closely as possible, circled numbers represent strings. Harmonics (up to
the 7th) are notated with diamond noteheads, numerals indicate position of the
harmonic.

JC (empty) - Wu translates to “without”, therefore all sound should be dampened.
This is further emphasised by the use of an extra thick barline. Whilst no musical
features are present, the music continues. The length of emptiness is up to the
discretion of the players and the situation. (mm. 24)

& (full) - Ying describes fullness; therefore it is key to let the resonance ring right
up until the last moment. (mm. 70)

Dotted Barlines - indicate that the following gap is Lassiez Vibrer (l.v.), in other
words, the strings should not be dampened.
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Interpretation Guide - Incorporate gaps on the initial pages of the score, into the
phrasing of the piece as a whole. Keep in mind the following adage of Lao Tzu:

... You fashion clay to make a bowl,
The usefulness of the bowl is always in that
empty innermost. ..."

BEREL NS, SHE, Aael .

' Lao Tzu, Dao De Ching, (Chapter 11)
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with special thanks to Kukka Lukkarinen
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Prelude in 19ET
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Full Score

Prelude in 19ET

Aaron Andrew Hunt
Arr. Matthew Sheeran
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Full Score

Fugue in 19ET

Aaron Andrew Hunt
Arr. Matthew Sheeran
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